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Predmluva

Zdenika Michalova - Zdenék Kovarik

Fakulta restaurovani Univerzity Pardubice spolecné
s Katedrou dé&jin uméni Univerzity Palackého v Olo-
mouci a Narodnim pamatkovym tstavem zapocala
v roce 2018 rozsahly vyzkumny projekt financovany
Ministerstvem kultury s cilem systematicky a v $iro-
kém mezioborovém zabéru prozkoumat renesanéni
a manyristické Stukatérstvi v Ceskych zemich (NAKI II,
Renesan&ni a manyristické stukatérstvi v Cechach

a na Moravé, DG18P0o20VV005). V rozmanité oblasti
vytvarného uméni a architektury 16. stoleti pred-
stavuje Stukatérstvi velmi specifickou uméleckou
produkci rozkroCenou mezi figuralni sochaistvi

a dekorativni techniku vyzdoby architektury, jiz

u nas nebylo vénovano mnoho odborné pozornosti.
Vyjimku v badatelském zajmu tvori nékolik Spic-
kovych pamatek s bohatymi stukaturami - letohra-
dek Hvézda a arcibiskupsky palac v Praze, zamky
Nelahozeves, Kratochvile, Bechyné, Jindfichtv
Hradec a Tel¢ a kaple sv. Sebestidna v premonstrat-
ském klastere ve Znojmé-Louce. Okruh nejvyznam-
néjsich objektd uréenych k nejpodrobnéjsimu zkou-
mani byl na pocatku projektu znamy a zdanlivé

pevné dany. Situace se vS§ak zménila diky objevu
epitafu rodiny Jana Hodé&jovského z Hod€&jova

v Ceském Rudolci, ktery vyznamné& rozsitil fond
renesan¢nich figurdlnich $tukd na nasem tzemi.

Epitaf rodiny Jana Hodé&jovského z Hodé&jova nebyl
dilem zcela nezndmym - zminiovala jej starsi vlas-
tivédna a topograficka literatura a je také zapsan

v Ustfednim seznamu kulturnich pamatek CR,
nicméné material, technologie zhotoveni a stejné
tak jeho vytvarné kvality byly donedavna skryty
pod silnou vrstvou natérd, které zcela prekryvaly

a zaslepovaly jeho mimofadné hodnotnou renesan-
¢ni podobu. Mimo vysoké umeélecké kvality, fadici
tento epitaf mezi viibec nejvyznamnéjsi prace
renesan¢niho $tukatérstvi ¢eskych zemdi, tkvi hod-
nota tohoto objevu v jeho intaktnosti a autenticité.
Diky pomérné ¢asnému prevrstveni a naslednému
pridavani dalsich vapennych natért bez snahy epi-
taf ocistit a néjakym zptisobem jej rekonstruovat
bylo mozné, po postupném sejmuti téchto druhot-
nych vrstev, poznavat a detailné prozkoumat



techniku zhotoveni reliéféi ve vSech materidlovych
rovinach a nuancich. Hlubsi poznani ptvodnich
technologii umozZznilo nejen nasledny kvalifiko-
vany restauratorsky zasah, ale v Sirokém spektru

vyznamné rozs$itilo nase znalosti o renesan¢nim
sochaistvi.

V této publikaci se snazime o ucelenou prezentaci
vSech dilezitych poznatki ziskanych o epitafu

v mezioborovych souvislostech. Proto knihu otevira
text o stavebnich déjinach kostela Narozeni sv. Jana
Kititele a jeho vyznamu jakoZto dtilezitého pohte-
bisté mistnich Slechticti. Nasleduje ¢ast predsta-
vujici epitaf rodiny Jana Hodéjovského z Hodé&jova
v kulturnéhistorickém a uméleckohistorickém
kontextu, v niZ je podrobné pfedstaven objedna-
vatel a epitaf je srovnan s jinymi renesanénimi dily
sepulkralniho charakteru. Ve tfeti kapitole jsou
rozebrany nejzajimavéjsi objevy restauratorského
prizkumu a zevrubné popsan postup restaura-
torského zasahu. Nasledné jsou blize predstaveny
vysledky materialovych analyz a dal$ich p¥irodo-

védnych prizkumd, které umoznily rekonstruovat
technologické postupy pouZité pfi vytvareni dila.
Zavére¢na kapitola v navaznosti na prirodovédné
prizkumy shrnuje vysledky klimatickych méveni
v kostele, jeZ smérovaly k navrZeni dlouhodobych
opatfeni na ochranu zrestaurovaného epitafu.

Na zavér bychom radi podékovali farnosti v Ceském
Rudolci a bratriim karmelitdntm v Kostelnim Vydfi,
kte¥i spravuji kostel Narozeni sv. Jana Kititele, za
umoznéni vstupniho restauratorského prizkumu.
Na samém pocatku jsme netusili, Ze tento prvotni
prizkum motivovany pouhou zvidavosti a snahou
o peclivé ovéreni nejasnych indicii v diisledku
povede ke komplexnimu restauratorskému zasahu
a obnové vyjimec¢ného dila. O to vice si nyni cenime
vstficného pristupu spravce pamatky i podpory
Fakulty restaurovani, a predevsim vysledku
nékolikaleté poctivé prace restauratorského tymu
a dalsich odbornikd, ktefi k restaurovani p¥ispéli.



Summaries

The Church of the Nativity of St. John the Baptist
in Cesky Rudolec on the Bohemian-Moravian Border:
A Place of Worship, Final Resting and Eternal Memory in the Late Midde Ages

The key story behind the Late Medieval appearance
of the church in Cesky Rudolec is the story of

a successful and wealthy man Vaclav of Ma¥iz
(documented in 1449-1494), who was a servant

of the Lords of Hradec and the Burgrave in Tel¢
(1449-1463), and who owned Cesky Rudolec from
1458 and the nearby village of Lidéfovice from 1464.
When his wife died in 1470, and he buried his only
son Old¥ich in 1482, Vaclav began to contemplate
the salvation of his soul. He established several
foundations to support the local altars in Cesky
Rudolec and Tel¢, save himself and his ancestors,
and leave something behind - something that would
commemorate him and his family. Towards the end
of his life, he also invested significant amounts of
money in the reconstruction of the church which
was to become his final resting place.

In the mid-1480s, a new chancel was built and its
walls were decorated with paintings. A new baptis-
mal font appeared in the church in 1488, and around
the same time the wood carving of the Crucified
Jesus was made. In 1485, a new fabrica ecclesia
foundation by the St. Wenceslas Altar was estab-
lished. Seven years later, Vaclav of Ma¥iZ wrote his
testament, and after that (the exact date remains

unknown) the reconstruction of the flat-ceiling

nave commenced. Once the perimeter walls were
extended in height and the northern wall was
buttressed by two piers, the vault of the two naves
was made, inspired by the recent vault of the Church
of St. Jacob in Tel¢ where Vaclav was building
another memorial at the same time by the Altar

of the Ten Thousand (the work began in 1485). The
built-in choir-loft came last, with the Lord’s table
inserted in the parapet and with a winding stone
staircase which can be entered through a saddle
portal with the motif of diamond bossage indicat-
ing that it was probably made at the end of the
15™ century or later.

Problems related to the dating of the vaults in
two-nave churches southwest of Tel¢ would require
a separate study; however, it is highly likely that
the vaulting of the two naves in Cesky Rudolec was
built before Vaclav of Mafiz died (the last docu-
mented date of his life is 1494, and we know today
that he was already dead in 1499). Since neither

of his daughters, Barbora or Katefina, took care of
their father’s tomb and left it unfinished (the date
of his death was not carved in the tomb stone),
one can hardly assume they invested in costly
church reconstruction like their father before them.
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The Family Epitaph of Jan Hodé&jovsky of Hodéjov: Art History Perspective

The Church of the Nativity of St. John the Baptist in
Cesky Rudolec was an important locus memoriae for
several generations of knights and their families in
the Late Middle Ages and the Early Modern Period.
The family epitaph of Jan Hodéjovsky of Hod€jov
was created in 1582 and needs to be studied in the
context of that period. The piece is extraordinary
for a number of reasons: its magnificent design,
which stands above the usual production of sepul-
chral monuments of knight aristocracy in rural
churches; its figurative parts of outstanding art
quality; and last but not least its unique material
combination of granite and lime stucco with poly-
chrome that imitates marble and other materials.
All of this makes it a very important sculptural
work in Bohemia and Moravia in the Renaissance
period.

However, the piece was not studied by scholars for
a long time because of its past modifications and
non-original condition. Due to many additional
layers of secondary painting, the sculptural quality
and unique material composition could only be fully
appreciated after this work of art was completely
restored by a specialist in 2021. A formal analysis
clearly showed that the epitaph had been made by
sculptors working for Zacharia$ of Hradec in Tel¢
in the 1570s and 1580s. The closest analogy of the
figurative stucco part of the epitaph can be found
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in the portraits on the tomb effigy of the Lord of
Tel¢ and in the decoration of the vaulting and altar
in the Funeral Chapel of All Saints at the Tel¢ Cha-
teau. The stone epitaph of the Hodé&jovsky family
was created by the same sculptor who was making
tomb stones for burghers in Tel¢, several of which
have been preserved to date.

The epitaph is truly remarkable due to its extraordi-
nary polychrome. The works of art made with stucco
in the Renaissance period were usually presented
in white with slight hints of gold or other colours
while the epitaph in Cesky Rudolec has complete
polychrome and its colours imitate more expensive
materials to a large extent (marble most of all, but
also onyx or agate). Due to this colour concept,

the epitaph bears comparison with other exclusive
works for which these luxurious materials were
really used, such as the epitaph of Vaclav Morkovsky
of Zasttizly in Boskovice and the tomb stone of Jan
Popel of Lobkowicz in the St. Vitus Cathedral in
Prague. Marbles with interesting colouring, used
for sepulchral monuments in the highest social cir-
cles, were usually delivered from Austria; however,
Jan Hod€&jovsky probably preferred a more afford-
able solution for his family memorial with less
complicated logistics, so locally available materials
were used instead.



The Restoration of the Family Epitaph of Jan Hodéjovsky of Hodéjov

The Renaissance epitaph, which can be found in the
older, northern wall of the church nave, is a combi-
nation of brickwork, granite and polychrome lime
stucco. The architectural frame (aedicula) as well
as the plinth with coats of arms were carved in
granite. The figurative parts were modelled in stucco
with added polychrome, which imitates various
kinds of marble in the central part of the epitaph.
First, a reinforcement lattice was made and covered
with scratch coat plaster; the fine modelling stucco
was applied later. The unusual colour of the stucco
decoration surface imitating marble makes this
recently restored work of art even more unique.
Another extraordinary feature is the tow used to
imitate the hair of the Crucified and Triumphant
Jesus Christ.

The condition of the epitaph prior to the restora-
tion was rather poor due to its old age and unpro-
fessional long-term maintenance during which

a number of thick secondary layers of paint were
added. Both the stucco and the architecture had
many additional layers on them, which completely
covered the original modelling of the whole piece.
Removing these layers fully exposed the actual
extent of damage: particularly the loss of stucco

mass, stone and Renaissance polychrome in some
areas as well as a number of cracks, large cavities,
disintegration of the stucco layers and lower
cohesion and adhesion of the polychrome.

The numerous secondary repairs also became

the source of sulfate salts.

The restoration specialist first removed all the
secondary interventions (the layers of paint and
stucco). Then the structure of the degraded material
was reinforced, the cavities were grouted and the
plasticity and colours of the piece were renewed.
All the materials and technologies used were test-
ed in laboratory conditions before it was attempted
to use them in situ; these attempts helped select
the best method or material to be applied on the
whole piece. As a result, the epitaph is now similar
to what it looked like at the end of the 16™ century
when it was created. Due to its memorial function,
it was undesirable to present the epitaph as a frag-
ment, which is why it received plastic and colour
retouching, and it looks complete now. After the
restoration was finished in the summer of 2021, the
work of art was presented in its previously unseen
form to experts and general public.
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The Family Epitaph of Jan Hodéjovsky of Hodéjov:
Technological and Material Analysis

A detailed scientific analysis of the family epitaph
of Jan Hodg&jovsky of Hodg&jov in Cesky Rudolec
was performed to provide an understanding of the
technological construction and material composi-
tion of this sepulchral monument. It was closely
connected to the finding of this work of art, its
examination by a specialist and subsequent pro-
fessional restoration, and it used advanced as well
as traditional methods of the non-invasive and
invasive spectrum.

Infrared thermography revealed new information
about the construction of the piece. Detailed mate-
rial analyses, petrography of the stucco mortars
and the RTI technique, enabling interactive imaging
of the surface, helped provide a detailed description
of the materials and technology procedures used
and determine the actual extent of damage of the
stucco and colour layers on the monument.

The detailed technological and material analysis
focused on the original polychrome. The outcomes
include the description of the technique, the con-
struction and the composition of the colour layers
(which were not the same all over the epitaph).
The analysis also dealt with the composition of
other materials used for the piece and uncovered
by the restoration specialist, such as the font fill
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in the inscription of the dedication panel or the
threads found in Jesus Christ’s hair. In addition,
the extent of damage and possible causes of such
damage were examined: the main tasks included
determining the level of humidity and salinity

on the epitaph and its immediate surroundings
because both factors were already harmful to the
epitaph long time ago, perhaps even from the very
beginning. The epitaph was probably also damaged
by the only realized intervention (repair) per-
formed not long after the monument had been cre-
ated, possibly at the beginning of the 17" century.
The plaster putty used at that time caused further
damage to the monument.

The results of the analysis are discussed in the
paper in the context of other stuccos created in
the same period and compared to other sepulchral
monuments, such as the tomb effigy of Zacharias
of Hradec or the stucco decoration in the Chapel
of All Saints at the Tel¢ Chateau with which the
epitaph in Cesky Rudolec is connected not only

by a similar formal appearance but also by the per-
sonal relationship of the two people who ordered
these two works of art. The epitaph can be com-
pared to other sepulchral monuments as well, such
as the Renaissance epitaph of Vaclav Sr. Morkovsky
of Zasttizly and Kunka of Korotin in Boskovice.



Microclimate Measurements in the Church of the Nativity
of St. John the Baptist in Cesky Rudolec

The indoor and outdoor climate was measured in
the Church of the Nativity of St. John the Baptist
in Cesky Rudolec for one year. The risk assessment
of the indoor climate induced damage focused on
the epitaph of Jan Hodé&jovsky restored during the
measurement period. The aim was to identify
possible sources of humidity: the role of air humi-
dity and humidity rising from the foundations of
the church. Because the measurement period was
only one year long, a chemical and technological
analysis of the epitaph had to be carried out as
well to provide further information and identify
what impact the climate had on the artefact in the
past (prior to the restoration). The data obtained
through this analysis proves that the air coming

inside through the building envelope is a significant
factor - indoor temperatures closely follow average
temperatures in the outdoor environment.

The humidity level near the epitaph is high but
quite stable: the average relative humidity was
72.1% (ranging from 85.7% to 46.7% throughout
the measurement). In winter, temperatures below
zero were recorded as well, yet the wall tempera-
ture did not drop below the dew point as predicted
due to air humidity condensation on the interior
walls. The effect of the epitaph material composi-
tion on the acceptable range of microclimate values
is discussed in the paper, and technical solutions
for improving the indoor climate are briefly
proposed.
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